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The Greek Artemis, or Roman Diana, is the goddess of chastity. She exemplifies and
protects virginity, and for married women she models strict avoidance of adultery.
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Protectress of the hunt, Diana is pictured amidst her attendant nymphs in a landscape, or resting at a
secluded pool. In the latter case, her nymphs lovingly care for her body, removing clothing, drying her after
the bath, and generally enacting a considerable degree of physical intimacy. Sometimes voyeuristic Actaeon
disrupts them, in which case concerted attempts to hide their nakedness can result in them touching each
other in erotic ways.
Diana, guardian of purity, is also pictured fighting Venus, goddess of sex and desire, or with her followers
resisting lascivious satyrs. Diana is a militant enforcer of same-sex seclusion amongst women.
One of the most popular tales concerns the nymph Callisto. Jupiter lusted after this devoted member of
Diana's band, and he managed to seduce her by taking on the disguise of Diana herself. Callisto thus
experienced what she thought was her mistress kissing her "not modestly, nor as a maiden kisses" (Ovid,
Metamorphoses 2:401-507; Fasti 2:153-192).
She resisted only after Jupiter went further and embraced her so that she realized the body was masculine.
Subsequently raped and pregnant, the ashamed maiden tried to hide her state but was eventually
discovered when disrobed at the pool. The pregnancy was taken as a betrayal of the vows of chastity, and
Diana angrily expelled Callisto.
Images of the seduction, in prints or as paintings, often depicted two female figures in close contact. For
example, the episode decorated a lunette when the cycle of Callisto's myth was chosen in the 1540s for the
bathing suite of the French king Francis I. Primaticcio's now-lost wall painting of Callisto being kissed and
fondled by "Diana" is recorded in Pierre Milan's contemporary engraving.
Domestic objects and paintings in women's chambers upheld Diana and her all-female associations as
exemplary models. Women like queen Christina of Sweden or the seventeenth-century writer Mlle de
Scudéry represented themselves as Diana, surrounded by women, loving Callisto. Lower class women
branded as "witches" sometimes gathered in Diana's name.
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